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The distance between heaven and earth is merely a dream apart. Love-filled musical notes live on
forever in our hearts. In his dreamland, LI Tai-hsiang is still the Amis youth, unwaveringly marching

forward and unapologetically curious about the future.

1979 was Taiwan's golden era. "Don’t ask me where | come from. My hometown is far away..."—
the song "The Olive Tree," though once banned during the period of martial law, has become an
unforgettable song that is still popular and relevant today in the Chinese-speaking world. It marked
the beginning of the Chinese era and solidified LI's iconic status as a music maestro and voice of the
times. Sanmao's lyrics, LI's music, and CHYI Yu's voice together made this song "a representative

piece of literary youths" and "a trailblazing work in the cultural and creative field."

During the period of folk songs and popular music, LI Tai-hsiang became a highly esteemed master.
However, such public esteem also overshadowed his talents and achievements in classical music and
cross-disciplinary art. Only when he received the National Award for Arts in 2014 — the highest honor in
the cultural field — did the general public truly realize that LI was not only a remarkable prodigy with
a career spanning pop music, classical music, and cross-disciplinary art, but also an Amis warrior who
fiercely loved his native land and a fighter bravely battled his illness. Through the ups and downs in

his life, he created enduring works that have embodied the zeitgeist as well as the glory of humanity.
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The Birth of a Prodigy and the Influence
of Classical Music

LI Tai-hsiang was born in Malan, Taitung in 1941.
When he was a child, he received unexpected
violin lessons from his Japanese teacher. This
experience became the seed of his musical
dream. Because of his eccentric personality,
LI constantly changed elementary schools,
even to the point of dropping out. However,
during the process, he also gained more time
to observe the world and immerse himself
in his own thoughts and ideas. In 1955, the
National Taiwan Academy of Arts ( now the
National Taiwan University of Arts ) began
accepting junior high school graduates. LI
first enrolled in the Fine Arts Department and, when the academy established its Music Department,
successfully fulfilled his wish of studying classical music. Being an independent thinker and a
maverick, LI was often a loner immersed in self-exploration. Yet, because of the encouragement
from his teacher HSU Chang-hui, LI started to focus on composition, drawing inspiration from his
indigenous background. HSU's encouragement touched LI deeply, and he eventually found his own

path in classical music.
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New-style Folk Music

Growing up in Taitung until he was six years old, the mountains and the sea were part of LI Tai-
hsiang's indigenous heritage, which paved the way for the new folk music that was to come in Ll's
career. In 1966, LI married HSU Shou-mei and lived in Taitung for two years, teaching at Beinan
Junior High School while enthusiastically collecting indigenous music. In 1968, LI debuted the
oratorio "The Sacrifice to God" and "Aboriginal Mass" at the New Folk Music Concert. From classical
music to new folk music, LI taught himself to excel at both. The confidence and talent of this Amis
composer opened a new musical horizon and led him to embark on a marvelously cross-disciplinary

journey of art.
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A Pioneer in Experimental Music

In 1971, as the world ushered in a new era of
world music, LI was driven by his rebellious
and curious nature to engage in the creation
of counter music. The contemporary song
Set Free, a collaboration with HSU Po-yun,
blended Chinese and Western music with
human voices, dance, and installation art,
which made LI a pioneer of cross-disciplinary
art. In 1973, LI had an exchange experience
with fifteen artists from various parts of the
world at the Santiago Contemporary / Modern
Music Center. This exchange experience
facilitated a change in LI's life as well as his
music career. In 1974, after LI was invited
to serve as the conductor of the Taiwan Provincial Symphony Orchestra ( now the National Taiwan
Symphony Orchestra ) and the National Taiwan University Symphony Orchestra, he combined fine
art and music in the work Phenomenon, using the rendering effect of ink wash painting and the
choreography by dancer-choreographer HUANG Lih-shiun to compose a mesmerizing encounter

between visual art and music.
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Battling Illness and LI Tai-hsiang in His Dreamland

In 1988, LI Tai-hsiang was diagnosed with Parkinson's disease, which forced him to slow down in
life. Despite living with the illness for decades, LI eventually realized that the source of his creation
was "love" - his love for his land, this world, and life. This love has poured through every note and
every line of his music. When he exited this stage called life, the audience and performers that he
had worked with were all deeply touched and applauded for his achievements. Even today, LI Tai-

hsiang is still the maverick and curious Amis youth living in his dreamland.
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From Folk Song Music to Pop Music

Integrating traditional music with innovative ideas, LI Tai-hsiang began contemplating the making
of modern folk songs. Answering the call of poet YU Kwang-chung, Sanmao and other poets
collaborated with LI to create numerous pieces, among which were "Nostalgia in Four Rhythms,"
“The Olive Tree," "The Sunshine Road," and "Farewell" In 1979, LI composed the film scores for Your
Smiling Face, successfully extending his career from classical music to film scoring and eventually

winning the Golden Horse Award — Best Original Film Score for A Sword Named Revenge.
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From "Visions Springing Up from the Tradition" to Dance Dramas and Musicals

Since the first edition in 1976, "Visions Springing Up from the Tradition" was held six times, in which
artists from different fields were invited to collaborate. This groundbreaking event, like French
Impressionism, was first scorned before being accepted and eventually creating a new wave. In
1973, LIN Hwai-min invited LI Tai-hsiang to compose music for various dance productions of Cloud
Gate Dance Theatre of Taiwan, including Wu Feng, Legacy, The Wanderer, The Story of Nu Wa,
Ordinary People, and Shoot the Sun.
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